9 Song Analysis, Example 11

Click on the following image to hear about this page. You can make the control panel

larger by right clicking for PCs or Control-clicking for a Mac and selecting "View in

)

ExAMPLE Il: FREDDIE THE FREELOADER

Floating Window".

Freddie the Freeloader, by Miles Davis, is a good illustration of an elementary I, IV, V
Blues progression, with the added twist of a"VII7 chord. Although the tune is simple,

the analysis of the scale applications for improvisation reveals many possibilities.

It is easy to modify the basic chords to accommodate the melody, therefore diagrams of

those chords are provided.

It may be found that the addition of the "VII7 chord (“A"7”) forces the player to focus
instead of routinely playing through the usual I, IV, V Blues progression.
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Freddie the Freeloader

Miles Davis
Bb7 bA pA %
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Eb7 y4 Bb7 b
5,17 6,18 7,19 8,20
L F7 Eb7 Ab7 b4
9 10 11 12
2 F7 Eb7 Bb7 b4
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Freddie the Freeloader

(Med. Slow) Miles Davis
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Chord Melody for Freddie the Freeloader

Fret Fret Fret Fret Fret
6 6 6

®— B

Re. X b7 3 13* 9 Re. X b7 9 s Re. X 7 3 5 X X R. 3 7 3 13 X R 3 b7 9 s
Bars 1 & 2, and the repeat (Bars 3 & 4) Bars 5 & 6
1.
Bb13 Bb9 Bb7 F7 Bb7
X X X X
@®
Fret Fret Fret Fret Fret
6 6
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®) ® ®  ® ®

Re. X 7 3 13 9 R. X 7 9 5 Re. S 7 3 W Ro Re. S5 7 3 5
Bars 7 & 8, and the repeat (Bars 19 & 20) Bar9
After the first ending, the chart jumps from (This is the first ending.)

here to Bar 21, the second ending.

* Melody notes
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Chord Melody for Freddie the Freeloader - Continued

”2

Eb7 EP9 Ab7 F7 Bb7

Fret Fret Fret
6 6 8
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X R 5 % 3 5 X R. 5 ¥ 9 s R 5 ¥ 3 7 R X R. 5 ¥ 3 5 R 5 7 3 7r 5
Bars 10 Bars 11 & 12 Bar 21
(Take first ending ~ This is the second ending; the chart
to top of chart) Jjumps from Bar 20 and continues.
E¥7 E"9 B'13 B9
X X X X X
@ @

Fret Fret Fret Fret
6 6 6 6

(=)
()
)

®)

R. 3 ¥ 9 5 R X ¥ 3 13 9 R X ¥ 9 5 X

Bars 23 & 24
From here the whole
chart starts over again.

* Melody notes
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The Dominant Pentatonic Scale ‘ D
IO-PENT DORI-PENT LYDI-PENT MIXO-PENT AEO-PENT
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(I "= s =88 = . sses " =
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By changing the 6th Degree to a $7th” (raising the 6th by one fret),
the Pentatonic scale is changed to one that specifically fits Dominant 7th chords, “G6” to “G7.”
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Freddie the Freeloader

Miles Davis
BY7 VA % %
s VA VAP vl'S VIR
v v aviac)
3
13 Fret 6 214 Fret 8 315 Fretlorl3 416
IO-PENT DORI-PENT MIXO-PENT
Dominant IO-PENT Dominant DORI-PENT Dominant MIXO-PENT
“BY or “G” Blues scale “B»” or “G” Blues scale “BY or “G” Blues scale
Pattern #4 of “Eb” Major scale Pattern #5 of “E” Major scale Pattern #2 of “Eb” Major scale
Fret3 Fret 10
AEO-PENT LYDI-PENT
Dominant AEO-PENT Dominant LYDI-PENT
“BY or “G” Blues scale “BY or “G” Blues scale
Pattern #3 of “Eb” Major scale Pattern #1 of “E” Major scale
Eb7 A Bb7 b4
(‘v’ in [A\b Pv{d.) (‘v’ in EL' }v{d.) I
5,1 Fret6 6,18 Fret8 L 19 8,20
MIXO-PENT AEO-PENT
Dominant MIXO-PENT Dominant AEO-PENT
“BYor “G”; “E>”or “C”Blues scale “Bbor “G”; “E"”or “C”Blues scale
Pattern #2 of “Ab” Major scale Pattern #3 of “AY” Major scale
Fret3 Fret 11
LYDI-PENT I0-PENT
Dominant LYDI-PENT Dominant IO-PENT
“BYor “G”; “E”or “C”Blues scale “Bbor “G”; “E"”or “C”Blues scale
Pattern #1 of “Ab” Major scale Pattern #4 of “A»” Major scale
L)
F7 Eb7 '\ %

(‘v’ in Bb l\v'fd.) (‘v’ in AL’ PV{:L) (‘v7 in Db ].\V/fd.) : I
Fret8 To 1 Fret 4 2 Fret 6
MIXO-PENT IO-PENT DORI-PENT
Dominant MIXO-PENT Dominant IO-PENT Dominant DORI-PENT
“Bb” or “G”; “F” or “D” Blues scale “Bb”; “Ab” or “F” Blues scale “Bb”; “Ab” or “F” Blues scale

Pattern #2 of “BY” Major scale Pattern #4 of “DY” Major scale Pattern #5 of “DY” Major scale
Fret5 Fret1 Fret 8
LYDI-PENT AEO-PENT LYDI-PENT
Dominant LYDI-PENT Dominant AEO-PENT Dominant LYDI-PENT
“Bb” or “G”; “F” or “D” Blues scale “Bb”; “Ab” or “F” Blues scale “Bb”; “Ab” or “F” Blues scale
Pattern #1 of “BY” Major scale Pattern #3 of “DY” Major scale Pattern #1 of “DY” Major scale
L)
F7 Eb7 B"7 %
(‘v’ in Bb l\v{d.) (‘v’ in AL’ PV{:L) (‘v’ in EL' }v{d.) I
22 23 24
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